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“Did I remember to clock in this morning?  Dammit, if I forgot to clock in again this morning I am never going to hear the end of it from Travis.  It’s such garbage anyway, making us keep 
time like we’re some sort of cog in a machine.  We have feelings you know, it’s the people that are the heart and soul of this corporation.  I’m not sure what’s so difficult to understand about that.  
*sighh, where did it all go wrong?  Seven years ago I never would have seen this coming, I had my whole life ahead of me–never would have dreamed to be working in the bowels of a 
gargantuan insect-shaped package delivery vehicle.  Not like this...Ugghh, is that Janet over there choking down one of those disgusting smelling frozen meals again?  I swear, we live in a world 
in which impeccable steel-clad flying machines rule the skies and yet she can’t find the dignity within herself to locate a healthier lunch time alternative?  And...no...are you kidding me?  This 
has to be a joke.  This is the third time today Thomas has called my phone to tell me about the same minuscule change to an invoice form–we work in side-by-side offices moron just get off your 
butt and walk 8 feet to the left!!  I swear, today is going to be my last day as a package delivery worker...”

~*YOUR ATTENTION PLEASE*~  “Good Morning, Persistent Packages Employees.  Today is Monday, June 15, 2015 and we are all set to take off within the top of the hour.  Weather 
today is a balmy 72 degrees with clear skies and a chance of mild turbulent conditions.  Great conditions for package delivery, so long as we maintain persistence as we take off through some 
light head winds.  Don’t forget Taco Tuesday down in the galley starting at noon tomorrow, and please remember to wait until everyone has been served one taco before getting in line for a 
second taco–we don’t want to re-live the misery that was Falafel Friday just a few weeks ago.  Have a fantastic day, and remember that at Persistent Packages International, we don’t stop until 
we deliver.” ~*STATIC~

“Ohhhh, just 11 more work hours to go until Taco Tuesday.  You know what, I think I can tough it out another day.”

“Superbly strong steel plated body, six responsive motorized leg assemblies, over 150 feet of uninterrupted wing-span— and all based on a hilarious looking cartoon character we made up in 
passing.  Did you ever dream this vision would come to be a built object of the world?  How incredible is this? Though it is a shame we had to sell-out and use our splendorous design as a package 
delivery vehicle.  Though I suppose that’s the way the real-world works, sometimes you have to grow up and face realities, we can’t always have our head buried in fantasies, sometimes you have to 
do real work for real clients, that’s what pays the bills.  This project has been a dream for years, always swirling around in my head, but never believing we would actually get to build it.  I mean, 
the full potential of this ship design is tragically lost in the planning stage forever–I wanted to have a beautiful interior tiling system that pitched precisely at 12 degrees and was representative of 
the delicate process that represents a fly’s birth, metamorphosis, and journey through life.  Tragically, the engineering contractor took one look at it and told me I was crazy, those panels had to be 
pitched at 8 degrees, something about acoustical proficiency–pfftt...it seems us designers can never get away with anything.  Sighhh, time for another round of morning announcements.”

Dual-Winged Lift System
Two 50’ diameter steel-plated wings
to provide a reliable source of  lift
and power.  

1/8” Aluminum Panel
Riveted into place along 
seams 1’ O.C.  Provides blindingly
bright reflected sunlight to 
on-lookers.

Steel Alloy Super Piston
Need we say more?  Somebody’s
got to fly this thing, and its not going
to come from good feelings and
alternative fuel sources.

Wood-Framed Scaffold 
2” x 10” wood joists framed 
into perpetuity.  For ultimate
reliability and monotony.

Larvae Cargo
Load em’ up and send ‘em
down.  This is where babies
come from.

Motorized Leg Assembly 
At 1 tonne of  anodized aluminum
each there is some serious stomping
power at the ready.

The Complete! !

Reinforced Glass Oculus 
For gazing into the heavens, the
great beyond, and/or the unknown. 
Or just miles of  endlessly predictable 
cloud formations.

Hyperbolic Face Plate
It’s a face, and it’s exaggerated.

Laminated 1” Steel Plate 
The bigger they are, the harder
they fall.  Hopefully these ultra
thick foot-plates have a safe 
clearance path to the ground.

~*YOUR ATTENTION PLEASE*~  “Good Morning, Persistent Packages Employees.  Today is Monday, June 15, 2015 and we are all set to take off within the top of the hour.  Weather 
today is a balmy 72 degrees with clear skies and a chance of mild turbulent conditions.  Great conditions for package delivery, so long as we maintain persistence as we take off through some 
light head winds.  Don’t forget Taco Tuesday down in the galley starting at noon tomorrow, and please remember to wait until everyone has been served one taco before getting in line for a 
second taco–we don’t want to re-live the misery that was Falafel Friday just a few weeks ago.  Have a fantastic day, and remember that at Persistent Packages International, we don’t stop until 
we deliver.” ~*STATIC~

“Ugh, just 11 more work hours to go until another themed lunch day.  This madness cannot continue...”
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Foreword

In recent times, there are a handful of architects 
who deranged themselves from the world of 
construction documents into the universe of 
comic books, graphic novels, or cartoons. In 
the more obvious cases, we are able to look 
at the work of Wes Jones, Klaus Toons, Bjarke 
Ingels, Diane Berg, Sam Jacob, Yona Friedman, 
Brodsky & Utkin, Stanley Tigerman, or Madelon 
Vriesendorp as directly or indirectly belonging 
to an astrayed medium away from architecture 
proper. If one inspected closely, it is possible 
to construct three sub-categories to qualify the 
YLÄULK�KPɈLYLUJLZ�IL[^LLU�[OL�^VYR!�WVSP[PJHS�
JHYPJH[\YLZ��NLULYH[P]L�YLUKLYPUNZ��HUK�ÄYZ[�
person storytelling.  

In the case of Klaus Toons, Diane Berg or 
Madelon Vriesendorp, they produce beautiful 
JHYPJH[\YLZ�Ä[�MVY�H�ÄYZ[�YH[L�WVSP[PJHS�JVTTLU[HY`�
section in a journal or gazette dedicated to 
architecture. In particular, the work of Berg and 
Vriesendorp often contain allegorical qualities that 
borderline a dream-like state, evoking obvious 
worries or wonders common citizens share in 
our cities. From a design eye, the caricatures in 
[OLTZLS]LZ�\UKLYNV�H�MVYTHS�TVYWOVSVN`!�[OL�
Chrysler Building and Empire State Building of 
Vriesendorp are scaled, warped, rotated, and 
sheared. The New Museum of Klaus Toons 
receives a new and text-image based facade. 
By this extent, could one not qualify the iconic 
frontispiece Primitive Hut (1752) by Charles 
Joseph Dominique Eisen as a political caricature 
of the Parthenon (447 BC)? As a byproduct of 
this type of journalism, new parallel species are 
born into our reality, making this representational 
technique completely generative. 

What about the renderings so generative they 
are designed into our knowledge almost entirely 
from scratch? The Spatial City (1959-64) by Yona 
Friedman is an exemplar project from a generation 
of architects born into a post-war European 
context who responded to their education and 
society by proclaiming outlandish mega-structure 
proposals. The Continuous Monument (1969, 
Superstudio), No Stop City (1969, Archizoom), 
or Plug-In City (1964, Archigram) all convey 
similar anxieties about their times. However, it is 
PU�[OL�YV\NOULZZ�VM�-YPLKTHU»Z�ZRL[JOLZ�^L�ÄUK�

H�OLHS[O`�ZLUZL�VM�SPILYH[PVU!�[OL�OHSM�OLHY[LK��
cartoon-like imprecision is akin to a joyful and 
nihilistic attitude of Albert Camus. 

If one contrasted Friedman’s drawings to 
the precise work of Atelier Bow-Wow’s Pet 
Architecture (2002), Graphic Anatomy (2007) or 
Made In Tokyo (2001), one discovers something 
more important than the obvious attitudes about 
precision. Here, there is compelling evidence 
that comic books indigenous to the societies 
[OH[�HYJOP[LJ[Z�HYL�MYVT�KPYLJ[S`�PUÅ\LUJLK�[OLPY�
approach and sensibilities. Manga, indigenous 
to Japan, is a highly professionalized trade that 
KLTHUKZ�L_[YLTL�OHYK�^VYR�HUK�OPNOS`�ÄUL�
tuned precision in the craft and labor. Japan has 
a culture so precise about everything that even 
ideas about the aesthetics of imprecision are 
WYLJPZLS`�KLÄULK�PU�[OLPY�WOPSVZVWO �̀�(Z�VUL�KPNZ�
further, soon one discovers concepts such as 
wabi-sabi or mono-no-aware behind the graphic 
qualities of Japanese art. It is not surprising that 
the graphic culture of the Japanese society is able 
to deliver the line of near-imprecise perfectionists 
such as Toyo Ito, SANAA and Junya Ishigami – all 
cartoonish in their own right, but celebrates the 
pathos of the objects. 

The Franco-Belgian world of comic books 
(bandes dessinées / stripverhalen, “drawn strips” 
PU�,UNSPZO���VɈLYZ�H�KPɈLYLU[�PUZPNO[�PU[V�[OL�
work of Friedman, and perhaps Vriesendorp as 
well. It is a tradition that keeps the punchline 
JSLHY��ZOVY[��JVTWHJ[��HUK�ÄSTPJ��<USPRL�[OL�
professionalized Manga, which stretches stories 
to 16-24 pages per punchline and demands 
each page to maintain themselves as standalone 
objects, Bandes Dessinées are compositionally 
much shorter and relies on a direct story arc. 
Not surprisingly, one can trace Bernard Tschumi 
into this Franco-Belgique tendency. The graphic 
portion of Manhattan Transcripts (1981) is entirely 
comprised of short sets of Bandes Dessinées. 
When we compare the drawings of Tschumi to the 
Z[VY`IVHYKZ�I`�:LYNLP�,PZLUZ[LPU��^L�ÄUK�ZPTPSHY�
layers of parallel timelines stacked on top of each 
other—keyframes, music, peaks and valleys of the 
storyline—it is as if the architect had to derange 
himself into the world of cinema and storytelling 
in order to return to architecture and understand 

by Jimenez Lai

the relationship between stages and programs. 
Perhaps the programs behind a physical Bandes 
Dessinées is one of the reasons why the window is 
PU�P[ZLSM�H�JSLHY�ÄSTZ[YPW�[OH[�MYHTLZ�[OL�PUOHIP[HU[Z�
of the free plan for Le Corbusier. 

-PUHSS �̀�[OL�[OPYK�JH[LNVY`!�ÄYZ[�WLYZVU�Z[VY`[LSSPUN��
Yes Is More (2009, Bjarke Ingels) and Meet the 
Nelsons����� ��>LZ�1VULZ��HYL�]LY`�KPɈLYLU[�
projects, but their similarity lies in the subjective 
qualities of how the dialogues are delivered. 
Unlike Manga or Bandes Dessinées, there are two 
KVTPUHU[�(TLYPJHU�[YHKP[PVUZ�VM�JVTPJ�IVVRZ!�
the superhero comics, and the American graphic 
novels. Captain America (1920-current) and 
)H[THU��� � �J\YYLU[��^LYL�IVYU�PU[V�[^V�KPɈLYLU[�
American landscapes - the Post-Great War 
economic upswing of the 1920's, and the Pre-WWII 
depression of the 1930's. Both heroes represented 
an American attitude respective to their times, and 
both heroes spoke for American citizens like a 
politician on a soapbox. The graphic representation 
of myths and gods is a human tradition as old 
as Giotto or Exekias, and they are acts of soft 
propaganda each time to ease the minds of the 
citizens. Jimmy Corrigan: The Smartest Kid on 
Earth (2000, Chris Ware), though a literary graphic 
novel, can also be understood as a superhero 
story. It tells a melancholic yet joyful story about 
the concerns of a mythical hero, but more 
PTWVY[HU[S`�[OLZL�JVUJLYUZ�YLÅLJ[�[OL�WLYZVUHS�
struggles of the author and his surroundings at 
large. 

Wes Jones and Bjarke Ingels both told us personal 
stories that clearly constructed the moods, 
optimisms, and worries of their times. In the case 
of Jones (1958), he witnessed one of the most 
ungodly advances in human technology at any 
point in the history of our species. More than that, 
he received his architectural training and began 
practicing during the introduction of some of 
the newest machines. The slippage between the 
speed of the hardware and the speed of the people 
must have been a great source of anxiety for any 
thoughtful citizen, and this personal story is told 
in the most complex way possible. In the case of 
Bjarke Ingels (1974), there is yet a similar coming 
of age story in his graphic novel. In the late 1990's, 
the speed of communication led to a new type of 

speed of success, which required a healthy mixture 
of aggressiveness and optimism. 
There is yet another story beyond the personal 
story of Bjarke Ingels in Yes Is More. The 
underpinning story is about the power of 
participatory labor and how instructive rationalism 
can achieve a political consensus. During the early 
to mid 2000's, peers of Ingels were all doing it, 
from Joshua Prince-Ramus to Julien de Smedt, 
hyper-rationalism architecture was in the air. The 
simple, explanatory graphics allowed audiences 
such as clients to embrace the sensation of 
participation in the design process. The power of 
this sense of ownership is incredibly inviting in how 
our society was built, because we are looking at 
a distribution of labor, which has always been the 
most basic constitution of any society from villages 
to nations. 

Perhaps not so dissimilar to the graphics of an 
IKEA instruction manual, there is a sense of value in 
the participatory labor so much so that the rational 
graphics contributed to the commercial successes 
of both BIG and IKEA. Unlike the construction 
documents designed for contractors, there is an 
inclusive quality behind the graphic sensibility, 
as well as one that is politically binding. From the 
moment the architect left the chisel and hammer at 
the construction site and retreated into the drawing 
room, a territory in the status of graphic language 
was born. Not only did a separation between the 
communication of intent and the execution of 
assembly become normal, but more importantly a 
political undercurrent behind the 'how' an author 
chose sensibilities of drawing began. The status 
of instructional graphic language has a direct 
relationship with labor, and such drawings straddle 
between the values of labor to oneself, as well as 
the values of labor to the collective. 

The history of text and image communication 
in human history may go as far back as the 
archeological evidence inside the Lascaux Caves 
in France some 30,000 years ago, or maybe more 
recently on the interior elevations of Giza Pyramid. 
As we reach a population 7 billion strong, it is only 
foreseeable that an increasing complexity of how, 
why, and what stories we tell is in our future. For 
now, Alex Culler and Danny Travis have a set of 
funny, thoughtful, and beautiful stories to tell. 

Between Labor and Graphic
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Preface

4`�ÄYZ[�LUJV\U[LY�^P[O�(SL_HUKLY�*\SSLY�^HZ�H[�
the University of Illinois at Chicago (UIC for short) 
during an architecture "bootcamp" prior to the 
beginning of our graduate school work. Our two-
week project was to make a pavilion by taking 
a form that we created and then inserting an 
animal into the form to create a series of internal 
spaces. Our animals were randomly picked; 
TL�NL[[PUN�H�NPYHɈL"�(SL_HUKLY�NV[�H�KVN��0�
remember Alexander getting heavily criticized 
for his dog that he created. First, it was too 
"cartoony," being made out of a series of ovals, 
then an iteration similar to Ziggy's dog, then 
too real—While additional iterations alternated 
between either too abstract or too literal. I 
thought to myself as he struggled, "what is it 
with these stupid cartoons? Does this kid not 
know how to make a semi-abstract yet equally 
realistic dog? Why is this kid even here?" As if I 
truly knew what I was doing at the time either. 

After two weeks our bootcamp program was 
V]LY�HUK�P[�^HZ�[PTL�MVY�V\Y�ÄUHS�YL]PL �̂

I, like many of my fellow classmates, had only 
H�SVVZL�PKLH�HZ�[V�^OH[�T`�NPYHɈL�Z[\ɈLK�IV_��
WSHJLK�PU[V�H�ÄLSK�ÄSSLK�^P[O�KPUVZH\YZ�YLHSS`�
meant (we were also asked to place them into an 
HY[PÄJPHS�JVU[L_[���0�IYPLÅ`�JV]LYLK�T`�KLJPZPVUZ��
OV^�T`�NPYHɈL�WH]PSPVU�Ä[�PU[V�P[Z�UL^�1\YHZZPJ�
setting, and sat back to listen to the critics. I sat 
down, still a bit nervous and obsessive over what 
the jury had just said about my project. But then 
Alexander's presentation started.

(Z�0�WYL]PV\ZS`�Z[H[LK��0�^HZ�MHPYS`�PUKPɈLYLU[�
towards Alexander's project. His dog ended 
up being far too literal in the end, but out of 
nowhere he seemed to pull out an intense story 
about his pavilion. A post-apocalyptic narrative 
that took place in 2215 America. One sentence 
read, "Socrates was wrong, justice is in fact a 
product of the strong, and the Thrasymachus 
types of the world are now poised to lead the 
discourse and fate of design forward, or rather 
advance it through time until nobody remembers 
^OH[�KPZJV\YZL�^HZ�PU�[OL�ÄYZ[�WSHJL�" What the 
hell was this kid talking about? 

Now I realize that thus far this seems to be more 
of a personal story. How can this possibly be 
related to an architectural project, let alone a 
grand idea of how to communicate architectural 
ideas to an outside majority? Fast forward two 
semesters of sitting across from each other, 
Alex turns out to be a fairly decent friend (close 
enough for me to call him Alex and not his pen 
name Alexander). 

We decided to team up for an architectural 
technology project. Our problem, "how can we 
use electromagnetic energy to create space for a 
cafe?" Our solution was a project called Critical 
Mass. Critical Mass ^HZ�UV[�VUS`�H�JHML�KLÄULK�
I`�P[Z�^PÄ�OV[�ZWV[Z��I\[�V\Y�LJVUVTPJ�ILSPLM�
[OH[�JVɈLL�ZOVW�SVP[LYLYZ�^LYL�IHK�MVY�I\ZPULZZ��
We created a space that while comfortable for 
TVZ[�ILNHU�[V�JYLH[L�KPZJVTMVY[�MVY�[OL�JVɈLL�
ZPWWPUN�OPNO�IHUK^PK[O�\ZLY��YLHK!SVP[LYLYZ���
;O\Z�HSSV^PUN�[OL�JVɈLL�ZOVW�[V�RLLW�H�Z[LHK`�
ÅV^�VM�WH`PUN�J\Z[VTLYZ�[OH[�KPK�UV[�[HRL�\W�
valuable seating for hours on end without buying 
anything.

We thought we had a brilliant idea...of course 
our professor deemed it 'B' work. But that did 
not stop this new found partnership. Alex and I 
^LYL�VU�H�TPZZPVU!�[V�HKKYLZZ�WVW\SV\Z�PZZ\LZ�
through architectural solutions. Or what later 
JHTL�[V�IL!�[V�HKKYLZZ�HYJOP[LJ[\YHS�PZZ\LZ�
through the populous.

The Blank Space Fairytales Competition became 
an incubator for these ideas. After our (what we 
had deemed) successful tech project, we had 
began discussing ideas about how to combine 
V\Y�PUKP]PK\HS�[HSLU[Z!�OPZ�^OPTZPJHS�^H`�^P[O�
words, narrative and comics along with my focus 
on details and making precise architectural 
drawings. With our shared sense of humor, 
entrepreneurialism, and our frustrations with the 
HYJOP[LJ[\YHS�WYVMLZZPVU�Z�KPɉJ\S[`�PU�KPZJ\ZZPUN�
ideas outside of itself, we devised our project 
and went to work.

Over the course of winter break and entering 
our fourth semester, we met over a number 
of strenuous work sessions. After hours of 

by Danny Travis

3D modeling and drawing late into the night, 
Beautifully Banal was born. We entered our 
submission online, and sat back to admire 
our work. To be honest, we had very low 
expectations that Phineas’ adventure would 
^PU�\Z�HU`[OPUN��I\[�P[�^HZ�V\Y�ÄYZ[�WYVQLJ[�PU�
exploring how to communicate ideas to non-
architects.  

While we waited, Alex and I made a decision 
to continue pushing this idea further. Our class 
on Deadpan with Thomas Kelley managed to 
give us further insight into architectural drawing 
types/techniques and we realized there was 
a whole slew of architectural drawing types 
Phineas could experience in a trilogy. In order to 
accomplish this new goal, as it was something 
we did not want to take on alone, we joined the 
likes of small entrepreneurs, artists, and social 
activists everywhere, we created a Kickstarter! 
This of course could not be done without a 
story, so we planned out our tripartite premise of 
exploring residential, commercial, and industrial 
sites and started story boarding drawing types 
[OH[�^V\SK�ILULÄ[�LHJO�PU�[OL�aPUL��

It was March, and we were about 50 emails into 
our back and forth thread for Beautifully Banal's 
future. As Alex and I sat in studio one afternoon 
browsing the internet, he turns to me and in his 
most nonchalant voice says, “we won.” With his 
hands half raised in surprise and excitement, 
the news was in. Beautifully Banal had received 
second place out of 1200 entries, judged by 
the likes of Stanley Tigerman, Anish Kapoor, 
the CEO of Bruce Mau Design, Juergen Mayer, 
Karim Rashid, and the director of MoMA among 
many others in the design world (a seriously 
large jury). We may have actually been onto 
something.

With vindication on our side we had to go 
forward with our Kickstarter plans. Over our 
ÄYZ[�TVU[O�VM�Z\TTLY�^L�KL]LSVWLK�H�TVJR�
\W��JV]LY�HY[��H�UV�I\KNL[�]PKLV�ÄSTLK�VU�HU�
iPhone and we posted a Facebook link. Now 
all we had to do was continuously bother our 
friends, family, distant relatives, acquaintances, 
and strangers with frequent posts and tweets 

on the status of our project (along with a few 
infographic updates along the way).

In two days we had raised our $1000 goal, and 
after the 30 days we had received over $4000 in 
pledges. These fools actually thought we could 
W\SS�P[�VɈ�

>LSS�^L�[YPLK��-\SS�aPUL�PU�OHUK��0[�PZ�ÄUHSS`�`V\YZ��
The culmination of months of work, sweat (no 
A/C in the apartment), a lot of beer and some 
thinking, The Complete Beautifully Banal is 
ÄUPZOLK��>OPSL�V\Y�PKLHZ�HYL�Z[PSS�PU�[OL�^VYRZ��
[OPZ�ZLLTZ�SPRL�H�NYLH[�ÄYZ[�Z[LW�PU�V\Y�H[[LTW[�
to reach outside of architecture's normal 
audience. For those that contributed to this 
cause we cannot say how much we appreciate 
the support. And to those who read through this 
entire preface, thank you for not just skipping 
ahead to the good part.

We sincerely thank you. Please enjoy, and share 
with friends.
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Introduction

As the landscape of architectural practice and 
the values of architecture education continue to 
change over time, one element has remained 
constant since the beginning— architecture 
as a means of conveying information through 
drawing.  Styles, clients, and programs are 
HS^H`Z�PU�Å\_�I\[�[OL�[LJOUPX\LZ�PUOLYLU[�^P[OPU�
the architectural discipline remain the same —a 
particular set of techniques geared to convey 
information graphically.  Architectural drawings 
have the responsibility to communicate not 
only to the insiders of the profession, but more 
importantly, to the clients and contractors who 
are capable of mobilizing a project from the 
paper space to bring it to the real world.  It is 
the task of art to produce visual messages with 
enigmatic qualities, but it is the responsibility  of 
architecture to uphold that a drawing is meant 
[V�JVU]L`�H�ZWLJPÄJ�ZL[�VM�PUZ[Y\J[PVUZ�[V�H�
targeted audience. In some cases this audience 
is the client, in other cases it is the contractor, 
and in most academic contexts it is for other 
architects (by consequence of being riddled 
with insider references). This is the nature of the 
craft, and curating to each of these consumer 
bases is an important nuance to master. On 
the theoretical front, the architectural discipline 
VM[LU�JVTLZ�\UKLY�ÄYL�MVY�ILPUN�[VV�JSVZLK�
down in only appealing to the latter group 
(architects themselves) and missing the needs 
of the general populace.  In this case architects 
fall into the same pitfalls of cryptic artworks, 
[OL�KPɈLYLUJL�ILPUN�[OL�W\ISPJ�PZ�MVYJLK�[V�
occupy the crypitc architecture, while they 
could otherwise ignore the cryptic artwork—it 
is the nature of working in the public realm that 
accessibility is necessary.  But what if it was 
possible to produce an accessible architectural 
discourse that the populous could understand, 
one empowered by traditional notation but 
elevated with the story-telling attributes of the 
everyman?

It is the task of Beautifully Banal to tap into 
the long held architectural conventions of our 
profession and expand upon their usefulness, 
to push them beyond their boundaries of mere 
representation and activate them in the realm of 
narrative.  It is through the union of comics and 

architectural drawing conventions that we have 
a proving ground for Beautifully Banal, namely 
in the exercise of converting architecture-speak 
drawings to the requirements of sequential art.  
Through this union new drawing typologies 
are able to emerge that contribute to a larger 
vocabularly, one that is now legible to both 
architect and non-architect alike.

As the young designers of this publication whom 
are just nearing the completion of our Master's 
degrees of architecture in 2016, we have each 
encountered an interesting shift in the method 
of architecture education.  Both of us were 
among the last groups of students to receive 
any sort of hand drafting instruction in our 
PU[YVK\J[VY`�`LHYZ��>L�^V\SK�IV[O�YLÅLJ[�\WVU�
this time fondly in recognizing that the analogue 
techniques of drafting instill a labor of love for 
understanding representative techniques. Skills 
such as line weighting and clarity of composition 
can not be ignored in the meticulous process of 
dragging a rapidiograph ink pen across a silky 
sheet of mylar paper. 

Nowadays it is the case that students new to 
design school are quickly equipped with a set of 
digital software techniques to create intelligent 
3D CAD models. Our generation of designers 
VM[LU�L_WLYPLUJL�ÅHR�MVY�H�¸�+�TVKLSLK�
ÄYZ[¹�HWWYVHJO��YH[OLY�[OHU�\UKLYZ[HUKPUN��
developing, and expanding upon a proper set 
of drafted plans and sections.  The modeled 
approach certainly has its formal advantages, 
but by foregoing the old fashioned way it is 
sometimes jarring to see the connections missed 
I`�[OPURPUN�VM�[OL�V\[ZPKL�ÄYZ[�HUK�[OL�PUZPKL�
second, treating design like an object and not 
as a space.  The principles of hand-drafting 
demand a rigor in the relationship of the plan to 
the section, as Corbusian logic dictates that from 
the plan generates all things.

Running parallel to this argument, the traditions 
of the comic book continue to evolve as the age 
VM�^LI�JVTPJZ��L�IVVRZ��HUK�ÄST�HKHW[H[PVUZ�
now serve as the primary delivery method for 
most of the “casual” observers of the comics 
medium. The monthly installments of trade 

by Alexander Culler

paperback comics are becoming a relic of the 
past, as the labor that was once required to read 
up on thousands of pages depicting a super 
hero’s life truly made comic reading a scholarly 
pursuit in every sense of the word.  As a result, 
the convenience of the silver screen in the 
modern era has fast-tracked these stories from 
decade-long toils to the hollywood essentials, 
and what the comics genre has going for it is 
its intelligent move towards public accessibility, 
making these core stories much easier for the 
casual observer to take part in. 

Like architecture, the technical conventions of 
comics spur from a long history, from pencil 
sketching to inking, to colorizing and lettering, 
traditional comics too were a labor of love.  
Beyond mere process, the discpline of comics 
has a set of grammar and technique intertwined 
within it, from the page count of a story, to the 
number and composition of frames on a page, 
to the nuanced shape of speech balloons, 
every stroke of the pen goes towards an overall 
aesthetic that contributes to a story.

Comics too are foregoing a shift in the discipline 
brought forth by new technologies, not just 
in their delivery method, but by the way they 
are created.  Drawing by hand can now be 
facilitated by easy to use digital drawing tablets, 
and more and more digital art in the comics 
industry is becoming common place.  Drawing 
with software allows for a margin of error much 
larger than drawing by hand (in addition to 
expediency), and like the hand drafted plans 
and sections of architecture, it follows that hand 
drawing in comics is quickly becoming a thing 
of the past, though it is debatable if this is for 
the best or not.  In the digital age, there are now 
more comics available than ever before.

With the external pressures of CAD technology 
forcing evolution for both architecture and 
comics, we are at a unique intersection that 
allows for both to be developed with a shared 
set of techniques.  Being of that same young 
NLULYH[PVU�VM�KLZPNULYZ�[OH[�[OPUR�ÄYZ[�[OYV\NO�
[OL��+�TVKLS��^L�ÄUK�[OL�[HZR�VM�[OL�JVTPJ�
IVVR�[V�IL�UV�KPɈLYLU[���>L�SP]L�HUK�KPL�I`�

the model—it allows for continuity and it 
demands intricacy.  By understanding the three-
dimensional qualities of a story's environment, 
rather than a two-dimensional drawing of it, an 
experience is delivered that goes beyond mere 
character development and is just as much 
about a space as it is about the characters 
that inhabit that space.  We are in a situation 
that allows us to capitalize on the best aspects 
of technical rigor coupled with the accessible 
trends of comic book story telling.

Beautifully Banal seeks to build its own genre, 
it is somewhere between raw communication 
HUK�YLÄULK�Z[VY`�[LSSPUN���-YVT�H�[LJOUPJHS�
standpoint, we have mobilized our furthest 
reaching understandings of the drawing 
conventions of architecture, always careful 
to maintain logistical feasibility as well as 
representational conventions. We have 
catalogued the most basic tools of our craft, like 
plans, sections, and elevations, but have also 
tried to produce something more abstract, a 
sequential art that doesn't always have a clear 
sequence. 

Beautifully Banal is an excuse for us to take 
on the sort of mind numbing drawings that 
educational teaching skips over (at least in the 
schools we have been exposed to) in lieu of 
more fantasical design problems.  At its surface, 
it tells the story of Phineas the Fly, a brave insect 
VU�H�QV\YUL`�[V�ÄUK�OPZ�^H`�IHJR�OVTL���([�P[Z�
core, it is a witty set of drawings which poke 
fun at the mundane acceptance many of us 
subscribe to in our lives and in our professions.
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CHAPTER 1



Neighborhood/City House

he universe. Trillions of  particles 
swirling about in a cosmic dance, the 
G-class Star at the center of  our world 
shines brightly, boldly asserting its 

Neurological connections flicker on and 
off  in a precisely calculated 
happenstance, actions and reactions 
mirror one another by the instant. 

T
inescapable pull with each calculable rotation it 
delegates.  The darkest reaches remain unexplored by 
our species, yet always hidden away in plain sight, 
light years beyond our capacity.

The mere probability that any of  
these events should conspire to 
provide life to any particular 
organic unit is an astronomically 
unlikely occurrence…

Thousands of  chromosomes embarrass 
themselves in front of  their would-be 
mates, putting entire species in jeopardy 
with every mistimed joke or failed attempt 
of  courtship.

And yet, life wages on, millions of  lottery 
winners joining society by the day, their 
prize is an existence full of  mystery and 
unanswered questions. But this is not a 
story about the cosmos, or any of  those 
unlikely possibilities that occur each and 
every day to give birth to millions of  new 
unworthy beings.

We begin our story on a lazy afternoon, early one October…

Mr. Willard’s Lawn 
Impeccably maintained. 
Lush, Kentucky Bluegrass 
cut to 2-1/2” above the soil. 
Cross cut for even coverage.

Team Meeting 
Daily meeting carried out by the 
contractor to get a progress report. 
Trades await their daily dose of  
screams of  disappointment. It’s 
going to be a good day.

Pluto
Having recently being relabeled as a 
“dwarf  planet” he has gone into a 
state of  depression. “Why even orbit 
the sun anymore?” he asks. Mabye one 
day he will regain his planetary status. 

Swingset
The speed, the rush of  air through his 
hair, the thrill of  living on the edge! 
Even at 35 years old, the swing calms 
him after a stressful day at the factory.

Lumber
Assortment of  2x4s, 2x6s, 
2x8s, and 2x10s at varying 
lengths. Everything is shorter 
than expected.

 
               

 The Cul-d
e-s

ac
. T

his
 50’-0” dia. patch of  concrete is a staple of  the suburban dream.

No, this is a story about a fly. 

Phineas, the Fly!

92 million miles from this star orbits a 
planet, home to all known life. Unlike any 
other explored planet, it has held the keys 
to living organisms. Its atmosphere shields 
its residents from the destructive forces 
that bombard it millions of  times a day. 
Life prevails. 
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Coffee
Spilled earlier in the day by a 
misplaced 2x4. It has gone 
unnoticed as the builders 
continute to ignore the 
drawings.

Screws
#8 x 2 in. Phillips 
Bugle-Head Coarse 
Thread Sharp Point 
Polymer Coated 
Exterior Screws 
(1 lb.-Pack found 
in aisle 9 below 
the lag bolts)

Collar
Adjust torque settings. 
But you really only need it 
on full.

Adjustment Housing 
Received adjustment nut 
and ties into collar.

VSR Switch 
Press down and bring all 
18v of  battery to life.

Battery Pack
18 volts of  long lasting 
Lithium-Ion. Lasting up 
to 2 hrs of  use...but only 
if  one doesn’t play with it 
like a gun. Real battery 
life: 45 minutes. 

Keyless Chuck
Lefty loosey, righty 
tighty

Adjusting Nut 
DC759-1-11-618335-00

Transmission Clutch / 
Assembly 
Gears, gears, and more gears

Motor and Pinion
Delivering 380 Watts of  
power at 450-1500 rpm. 
This is the envy of  all 
contractors on site.

Rubber Grip
Add a little more hold for 
those difficult screws.

Clamshell Housing Set 
Holds in all the goodies. Bright 
yellow with DeWayne branding 
stickers.

Floor Plans
The holy grail of  
architectural dialogue.  As 
Corbusier says, the plan is 
the generator, from it comes 
all things.  The architect 
scribes his legend on paper.

Laboring about, the intense magnitude of  the situation 
becomes ever more apparent—Phineas must find the 
perfect spot.

There also looked to be what could only be 
interpreted as the source of  the stains, a set 
of  stark white cylindrical enclosures, 
misshapen and lying on their sides, a stale 
brown liquid dripping from their maw.

All of  these objects were fine on their own merit, 
but there was simply too much activity here.  
One mishap and Phineas could be extinguished! 

The mere thought of  the unknown was 
quite worrisome to Phineas. And sure, 
there were lots of  objects inhabiting this 
surface that would make it a good spot, 
given their relatively similar scale to one 
another: there was a smooth and 
flowing figure that radiated about a 
central axis, heavy on the bottom and 
balanced towards the top...

...There was a rectangular prism that folded out 
neatly to reveal a bundle of  even smaller cylindrical 
objects with pointed tipsîthese looked sharpîand 
there was a pile of  rumpled planar sheets that 
provided adequate overhang coverage, each heavily 
notated with incomprehensible scribbles and what 
appeared to be some variety of  liquid stains.  

“I will just have to keep looking,” Phineas willed 
with authority, “I’ve got to remain persistent!”

“No no no,” Phineas objected, “This 
location is too exposed, it would be highly 
dangerous to stay here!”
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GLOBAL NEWS
Persitent Packages Inc is 
acquired by tech company

Its a truly a modern 
marvel says CEO 

Employee ID Number:

Name:

Title:

001

Waste Removal
Specialist

Greg Early

A DIVISION OF 
PERSISTENT 
PACKAGES, INC.

0 hours 12 hours 24 hours

With all of  her 
might, mother 
gave a stark 
heave to 
complete her 
task. She sighed 
in relief, fluttered 
her wings with 
purpose, and 
with that she was 
gone. 

Phineas was flung skyward, he willed his 
direction as much as he could but his 
movement  was directed by an unseen force. 
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  S
ix

 w
oo
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n 

pa
ne

ls tacked together for  the purpose of intim
acy com

prised the exterior of this dark and dank environm
ent. 

The air was humid, which was comforting.  In addition, the controlled level of  
light cascading from the small sliver in the doorway made the highlighting of  
the crumpled waxy paper resting peacefully inside seem somewhat angelic.

“This is it!,” Phineas imagined, “Praise Persistence!”

Phineas is born!  Hallelujah! 

Without warning, the door to his sacred enclosure 
erupted open, a hulking figure stumbling into his 
midst.  No more sacred darkness, no more calming 
air, the angelic trials of  Phineas’ adolescence had 
quickly come to a close.

The figure thrashed around in 
anger, milling around the piles 
of  refuse that littered the floor 
of  Phineas’ birth place.  
Nothing was safe—half  empty 
glass vessels were collected with 
respect, for these could be 
reused, but old and abused 
paper bindings were not given 
the same treatment.  

As for Phineas’ wax paper 
swaddle, the last physical relic 
left behind by his caring 
mother, it too was collected 
with disgust and without 
care, thrown into the messy 
container with all the others.

fig a.

fig c.

fig d.

fig b.

One by one, they sprouted wings and flew 
away, leaving Phineas behind to his 
solitude, still too feeble to fly, still too 
small to make his mark on the world.

1st instar larva 2nd instar larva 3rd instar larva pupa male fly

Want to make your very own Beautifully Banal™ outhouse?  Have 
an adult help you cut out the four patterns along their outlines. 
Fold each tab along its perforated edge in order to get a sharp 

A food wrapper in an 
outhouse?  Well, have it your 
way.

 Drifting around the 
location, he was running out 
of  time.  It was now or 
never for Phineas.

crease.  Use a safe adhesive such as a gluestick to carefully glue 
each tab onto its connective tab.  The right side panel of  fig a. 
connects to the left side panel of  fig d., folding around to meet 

itself.  Fig b. connects to the bottom 
center of  fig d. and fig c. connects to 
the top.           
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Ø40’ - 0”

Ø50’ - 0”

Beautifully 

Banal

“Did I remember to cl
ock in this morning?  Dammit, if I 

forgot to clo
ck in again this morning I am never going to hear the end of it fr

om Michael.  It’s 
such garbage anyway, making us keep 

time like we’re som
e sort o

f cog in
 a machine.  We have feelin

gs you know, it’s people that are the heart and soul of this corporation.  I’m not sure what’s so difficult to understand about that.  

*sighh, where did it all go wrong?  Seven years ago I never would have seen this coming, I had my whole life
 ahead of me--never would have dreamed to be working in the bowels of a

 

gargantuan insect-shaped package delivery vehicle.  N
ot like this...Ugghh, is that Janet over there choking down one of those disgusting smelling frozen meals again?  I swear, we live in a world 

in which impeccable steel-
clad flying machines rule the skies and yet she can’t find the dignity within herself to

 locate a healthier lunch time alternative?  And...no...are you kidding me?  This 

has to be a joke.  This is the third time today Thomas has called my phone to tell me about the same miniscule change to an invoice for
m--we work in side-by-side offices moron just get o

ff your 

butt and walk 8 feet to
 the left!! 

 I swear, today is goi
ng to be my last day as a package delivery worker...”

~*YOUR ATTENTION PLEASE*~  “Good Morning, Persisten
t Packages Employees. 

 Today is Monday, June 15, 2015 and we are all set to
 take off w

ithin the top of the hour.  Weather 

today is a balmy 72 degrees w
ith clear skies and a chance of m

ild turbulent conditions.  Great conditions for package delivery, so long as we maintain persisten
ce as we take off th

rough some 

light head winds.  Don’t for
get Taco Tuesday down in the galley sta

rting at noon tomorrow, and please remember to w
ait until everyone has been served one taco before ge

tting in line for a 

second taco--we don’t want to re-
live the misery th

at was Falafel Friday just a few weeks ago.  Have a fantastic day, and remember that at Peristent Packages International, we don’t stop
 until 

your satisfied .” ~*STATIC~

“Ohhhh, just 11 more work hours to go
 until Taco Tuesday.  You know what, I think I can tough it out another day.”

pted wing-span-- and all based on a hilarious looking cartoon character we made up in 

edible is th
is? Though it is a shame we had to sell-

out and use our splendous design as a package 

ow up and face realities, w
e can’t always have our head buried in fantasies, som

etimes you have 

rs, always swirling around in my dreams, but never dreaming we would actually get t
o build it.  I 

nted to have a beautiful interior t
iling system

 that pitched precisely
 at 12 degrees a

nd was 

hrough life.  T
ragically, the engineering contractor took one look at it and told me I was crazy, those 

ers can never get a
way with anything.”

, 2017 and we are all set to
 take off w

ithin the top of the hour.  Weather 

ery, so 
long as we maintain persisten

ce as we take off th
rough some 

ryone has been served one helping of pita bread before ge
tting 

y, and remember that at Peristent Packages 

Dual-Winged Lift System

Two 50’ diameter steel-plated wings

to provide a reliable source of  lift

and power.  

In-Line-6 Super Pistons

Need we say more?  Somebody’s

got to fly this thing, and its not going

to come from good feelings and

alternative fuel sources.

Wood-Framed Scaffold 

2” x 10” wood joists fra
med 

into perpetuity.  For ultimate

reliability and monotony.

Larvae Cargo

Load em’ up and send ‘em

down.  This is where babies

come from.
Motorized Leg Assembly 

At 1 tonne of  anodized aluminum

each there is some serious stomping

power at the ready.

The Complete

!

!

Reinforced Glass Oculus 

For gazing into the heavens, the

great beyond, and/or the unknown. 

Or just miles of  endlessly predictable 

cloud formations.

Frightened, Phineas clung to the wax paper, he was not yet strong enough to fly away.

“Ohhh no!” Phineas bellowed, “Where am I being taken to?  I need to stay here, this is my home!”

The shiny black enclosure that was 
escorting Phineas was shaken 
vigorously back and forth on its 
journey from the wooden box.  On 
two more instances were the 
clutches of  the bag opened to reveal 
daylight—and quickly snuffed out to 
make way for more refuse.  

In one case a tumbleweed-like condition of  unwanted mail flyers(fig a.) bogged down the path of  the bag 
escort, and in another a dozen or so rogue paper tubes(fig b.) lined the soon-to-be suburban street.

Phineas could have flown to safety in these two key opportunities, but his strength and abilities were just not developed yet.

The air grew warmer and an insufferable 
stench polluted the local air, gradually 
the last of  the light was snuffed out by 
tightly fitted sliding doors.

With no remorse, the escort of  unwanted materials heaved his haul into an industrial sized metal cavern. 

Intimidating groans and the grinding of  tired manufacturing filled the air with dissonance.  

litter+

JUSTIN WHITE
@the_can_man1000

2m

OSCAR G.
@thegrouch

8m

really pushing the boundaries of 
capacity with this #epic #garbage 
haul. #reimaginepossible

AA4100

1/4” = 1’-0”

Garbage Truck
It’s an impressive 
specimen: 2 parts truck 
and 1 part garbage.

Rusting Paint Job
Flaking off  right on cue, 
this faded demure is just 
as much an outdated 
has-been as the contents 
carried within it.

Air Pressure
The rear tire is 
noticeably lower than 
the rest, but nobody 
seems bothered by it.

fig a.

AA4100

fig b.
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Phineas was nervous, although he was surrounded by numerous 
wax papers from his youth, he could sense that the geographic 
environment was certainly not the same.  From the outside, 
muffled explosions fired into production, the entire arena shook.  

“Ohhh dear,” Phineas cried, “How can I get out of  this place?!”

“Praise persistence!,” Phineas trumpeted ,“I’m free!”

Phineas buzzed around with fury, his abilities for flight were at long last 

He flapped his wings with recourse and struck into the 

side of  his stretched vinyl prison again and again. 

After a few moments of  madness, a 

jarring jolt from outside the 

moving structure caused 

a sharp object 

to split open 

the garbage bag. 

AA4100

But Phineas the fly was far from free.  
Although he had escaped his solitary 
confinement, he was now trapped 
within the larger vessel of  the garbage 
truck—mountains of  garbage 
collected county-wide, hundreds of  
insects displaced from homes of  their 
very own. 

The truck labored forward to its next destination: downtown...

developed.

Gable-Shaped Pillow
It’s incredible the sort of  things some 
people throw away.  This pillow for 
instance–so soft!  The cries of  hundreds 
of  hours of  labor echo out from within.

Candles of  Remembrance
These mythic relics of  the past speak 
to a larger effort, ceremonious in their 
form and long remembered by their 
function.   The cries of  hundreds of  
hours of  labor echo out from within.

Vinyl Sack of  Enclosure
Who knows what lies beyond 
these barriers.  There is a sacred 
anonymity beyond their veil.

Queen Sized Mattress
This was a perfectly fine 
mattress, despite its years of  
service.  What did they expect,
 a bed fit for a king?

P1210 CRT Monitor
22 inches of  glorious 4:3 pixel aspect ratio used to 
grace this crystal display.  Long passed is the 
usefulness of  such a thing, the future is here, 
real-life is displayed at 11”x17”.

Waxy Balls of  Nesting
Used to house all of  the small, 
medium, and large value 
sandwiches.  Every crumpled 
ball tells a story.
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CHAPTER 2



2009 Honda Civic
Royal blue. Several dents 
on bumper. This is the 
cost of  city parking.

Office 601
@64’-0” A.G.
Corner office of  Dr. Simon 
Banfield, MD.  He looks 
down at the street waiting for 
his patient to finish talking.

“Oh dear,” Phineas prattled with measurement, “if  I don’t find 
anything to eat very soon I am going to be quite hungry.”

“Ohhh, how on earth did I end up 
here?” Phineas pondered with urgency, 
“I need to get back home right away.”

Asphalt - a mixture of dark bituminous pitch with sand or gravel, used for surfacing roads. The surface is warm after absorbing the sun’s rays throughout the day. 
The warmth attracts a range of characters: small rodents, feral cats, stray dogs, and pesky insects.  They come for only a moment before the movement of the city 
FKDVHV�WKHP�DZD\��7KH�LQGLYLGXDO�IHHW�RI�SHGHVWULDQV�SDFLQJ�LQ�GLVVRQDQFH��WKH�FDUV��WUXFNV��EXVHV�ðOOHG�ZLWK�-DSDQHVH�WRXULVWV��DOO�SDVVLQJ�E\�WKLV�VSRW�HYHU\�GD\��
They are all unaware of its importance, going on with their lives, supported by the dark surface below. They throw trash everywhere: ñ\HUV�IRU�WKH�%RRN�RI�0RUPRQ��� 
  

...architecture boat tours, newspapers from earlier that morning, a Coca-Cola can half empty, a can of beer half full, two half eaten donuts, one whole donut 
hole, a child’s shoe left behind, a bright green can of spray paint, $4.42 in nickels, dimes and pennies (sadly no quarters today), three ball point pens and 
HLJKW�SHQFLOV��DOO�PHFKDQLFDO�DQG�RXW�RI�OHDG���D�IHZ�XQLGHQWLðDEOH�FUXPEV��VRPH�VKDUGV�RI�JODVV�ZKLFK�DSSHDU�WR�UHVHPEOH�D�IRUPHU�SLQW�RI�-DFN�'DQLHOâV�
:KLVNH\��ELWV�RI�UXEEHU�OHIW�RYHU�IURP�LPSDWLHQW�GULYHUV��VKHHWV�RI�FUXPSOHG�SDSHU�IURP�0�&�'�2�1�$�/�'�6��DQG�D�EDQDQD�SHHO���:DWFK�\RXU�VWHS�
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Spinning uncontrollably 
through the air, Phineas 
finally caught land with 
his legs.  He was dizzy 
from flying and 
everything seemed... 
upside down somehow.
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The dull tone from the ground, the one that swept up 
his food, seemed to be getting closer.  Phineas ended 
his brief  rest and ascended back into the air, so as to 
not meet the same fate that captured his meal-to-be.
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Concrete Core
Poured in place, structural 
concrete core, 10 inches 
thick.

Elevator Support
4”x4” square tube. 
Anchored to concrete 
core and steel rails.

Chair Rails
4” stainless steel railing. 
Meant for helping people, 
used to lean on while 
waiting for a floor. 
Supporting your own body 
weight with your legs is 
overrated.

Elevator Cables
(4) 1/2” stainless steel 
cables. Capable of  
supporting elevator car, 
2500 lbs, or up to 10 
people (or 7 fat guys).

Challah (holla) bread w/ large
portion of  mayonaise evenly spread

Challah (holla) bread w/ mustard

Sandwich Exploded Axonometric

Three organic beefheart tomatoes

Two leaves of  fresh romaine lettuce

Two slices of  colby jack cheese

1/4 lb. of  deli sliced turkey breast
(no. 2 cut thickness)

Steel Rails
2x4 Solid Steel. Up and down. 
People come and go. 

Tile Floor
12x12 granite tile (60 sq. ft.) 
from wall to wall.

Button Pressed
The light illuminates the figure 
with a warm orange glow. 

Employee ID Number:

Name:

Title:

0149

I.T. Director

Kyle Kolpek

Phineas caught sight of  colossal portions of  food, more food than he had ever seen intact all at once before-- moving about in rhythm by a 
human carrier.  He flurried forth to this food source with all of  his might, keeping pace with the traveling sandwich as best he could.  As he 
finally became within a few paces of  his carbohydrate necessities, both the sandwich and the human carrier entered through a strange portal, 
doors closing quick behind.

“Phew, I am glad to have made it in time”, Phineas sighed with relief.  “Now to collect my prize.”

The man with his spoils purposefully punched in a series of  circular buttons, each becoming luminous beneath his fingertips.  Phineas made a 
move towards the food source, but right as his feet touched the surface of  the bread, the mysterious  doors opened once more and the sudden 
change in air pressure launched him into yet another unfamiliar area. 

Employee ID Number:

Name:

Title:

0042

CEO of Whimsy

Matthew Hoffman
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Wall Panels
Wood paneling attached to 
steel elevator wall. 
Provides smooth decor 
and appealing atmosphere 
when coupled with Muzak.

Phineas watched curiously as the 
man, with his spoils, purposefully 
punched a series of  circular 
buttons, each becoming 
luminous beneath his fingertips.  

Phineas made a move towards 
the food source, but exacly as 
his feet touched the surface 
of  the bread, the mysterious  
doors opened once more and 
the sudden change in air 
pressure launched him into 
yet another unfamiliar area. 

“Phew, I am glad to have 
made it in time,” Phineas 
sighed with relief.  “Now 
to collect my prize.”

Phineas caught sight of  a colossal 
portion of  food–more food than 
he had ever seen intact  
before–moving about in rhythm 
by a human carrier.  He flurried 
forth to this food source with all 
of  his might, keeping pace with 
the traveling sandwich as best he 
could.  

Just as he finally came within a few paces of  his gluten-packed (but zero 
trans-fats!) necessity, both the sandwich and the human carrier entered through 
a strange portal, doors closing quickly behind.
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“Oh no!  This is surely my end!” 
Phineas cried in desperation.
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FLY IN THE
CHAPTER 3

FACE OF DANGER



till uncertain of  his pending fate, Phineas shut his 
eyes tightly and allowed his mind to drift away 
towards another place.  They say that when one 
sense becomes dulled, the others compensate for 
it and become stronger.  For Phineas, it was the 

case that each of  his senses were depraved equally, resulting in 
another sort of  experience all together.  

S

It seemed as though 
he transcended time 
and space, for a 
moment his mind 
entered a stage that 
allowed him to 
understand 
everything that had 
been, and everything 
that would become, 
all at once.

He struggled to breathe in the pockets of  air that presented themselves 
as his body was forcibly launched through a series of  chambers of  
various diameters.  He was at one moment drifting within a large pipe 
with a vast interior, and then abruptly transferred to a pipe that was 
much more constrictive.  

As this process of  pipe courtship continued, what had 
begun as a rush was now slowing down— Phineas' 
thoughts became more muted as his body became 
entirely disoriented.  His mind would slowly drift from 
one thought to the next — memories of  home, 
memories of  the office he had just invaded by mistake, 
and the painful sorrow of  the realization that he was 
lost...lost without food, and lost without his family. 

Phineas pined to be swaddled once 
more by the comforting wax paper 
of  his youth, with plenty of  food 
available to eat free from the 
dangers of  the unknown.  

As the torrent waged forward Phineas had no choice but to 
oblige, the interconnected network of  pipe works only 
seemed to become more intricate as the sequence progressed. 

Finally, Phineas was rocketed into a wide open pipe, its linear 
distance stretched forward for what felt like miles.  The pipe was 
only filled about a quarter of  the way with water, and the current 
was smooth and relaxing.  Phineas could now finally catch his 
breath.  He was alive.

Ace, Flim Flam, Goldy, Chips 
Whatever the name, he/she will not be 
forgotten. He/she was a great goldfish. 
One day swimming, the next day 
floating. He/she left us too soon.

Toilet Paper
You do not want to be told why it is 
here. But you probably have an idea.

Engagement Ring
Size 6, 14 karat gold band 
with a well crafted fake 
diamond inlay. He went to 
Jared!

Waste Water
Combination of  sewage and 
runoff. The murky liquid is 
mostly free of  large debris.

6” Supply
As drains compile the 
forces eject the sewage 
at 100psf.

Carrie Celovsky’s iPhone
She thought it was thoroughly in her 
pocket... it was not.
Missed Calls: 10
Text Messages: 125

Sewer Pipe
20-inch diameter ductile iron pipe. 
Interior coated with a cement-mortar 
lining to prevent corrosion.

Sewage
An even mix of  used toilet, sink, and 
shower water creates this primordial 
stew of  the underground. 
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PUMP 

STATION

Phineas' mind clicked into focus as if  
some sort of  switch had been flipped.  
The once incomprehensible network of  
mangled steel all at once revealed itself  
to be a sensible (though complex) 
network.  His mind was in tune with a 
sort of  unseen hive mentality, his senses 
sharpened and his way-finding  abilities 
became tuned.

Large generic tubes fed into smaller 
more specific ones, as a multi-faceted 
system of  filtrations spawned it's own 
sub network of  categoric divisions.  
Everything had its place and its 
function within the network, Phineas 
too was filtered through due to his 
bodily form factor, it seemed to be fate 
that delivered him here.

He waded down the lazy river, keeping afloat by 
a small raft appropriated from a piece of  debris. 
His personal Everest, and the greatest challenge 
of  his brief  life, was now behind him.

"Phew," Phineas 
spat, "that was a 
close one indeed, 
now to find a way 
out of  this place!"

The trenches of  Phineas' canyon began to narrow as he drifted down the stream, A 
loud roaring pool of  Rapids echoed distantly from beyond the darkness.  The aromatic 
temptations, the ones that reminded Phineas of  home, started to intensify also.

He considered waiting out the stream to see what new opportunities would await 
him, down the stream, but becoming a more wise fly than just a moment ago, 
Phineas reconciled it was smarter to depart now.

"Ooof, I don't like 
the sound of  that," 
Phineas worried.  "I 
better explore this 
zone and see if  I 
can find a way back 
to the light."

Phineas gracefully ascended from his raft, watching it drift away into the 
darkness–its fate was unknown. As he watched it fade away he carefully 
directed his path towards the light, departing from the stream and 
entering the sub surface.

PUMP 

STATION

SAND AND GRIT REMOVAL SOLIDS SETTLE TO BOTTOM 
OF TANK FOR REMOVAL 

BUGS FEED ON SOLIDS

MORE SOLIDS SETTLE TO 
BOTTOM OF TANK FOR REMOVAL 

CHEMICAL TREATMENT I. CHEMICAL TREATMENT II.

HEAVY SOLIDS FROM SEDIMENTATION TANK LIGHTER  SOLIDS FROM SEDIMENTATION TANK
SAND FILTERS DISINFECTANT CLEAN WATER

SOLIDS MIX

LIME ADDED TO KILL 
BACTERIA IN SOLIDS

WATER REMOVED FERTILIZERS FOR FARM PRODUCTS
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Phineas basked in glory as the mere city-scape below him moved about at his very will, 
incredible structures shifted about with precision from city block to city block.

They countered one another in perfect rythym,  piece for piece swapping about in an even dance.  
Phineas clearly understood the balanced relationship of  the movement of  the figures beneath him.

...The model stands as a successful object for itself due to its properties 
of viewer interaction. Unlike representation in drawing (perspective and 
axonometric) the model is viewed dynamically, the viewer is not 
submitted into one representational view.  The model cannot necessarily 
be clearly perceived as the building it represents, as many details are 
abstracted and the scale is ambiguous...

...A model exists for itself and because of this it can be 
viewed purely as an object and is not hindered by being 
created for a subject.

...Well, sure.  An object can be a beautiful object all on its own, but to 
what point does it serve if its abstraction is so severe that I can’t 
understand the intent behind it?  A model by its nature is meant to 
represent a larger idea at a smaller scale—wouldn’t we be best served 
to preoccupy ourselves with sensible discussions that aren’t so obtuse 
that they alienate their prospective audience? I think drawing for a 
specific view to deliver a specific message to a specific target has a lot 
of value.  Not everything should be open to interpretation.

...I mean, its not like everyone has the training necessary 
to decrypt ambigous art forms.

A Renaissance of  the mind had occurred deep within the essence of  Phineas’ soul, this complex world 
that once appeared so mysterious was all at once revealed to be nothing more than a predicated set of  

actions and reactions. 

Employee ID Number:

Name:

Title:

050

Waste Processing
Professional

Stuart Shanks

A DIVISION OF 
PERISTENT 
PACKAGES, INC.

Employee ID Number:

Name:

Title:

057

Consultant of 
Hydro-Electric Power

Anthony Smith Jr.

A DIVISION OF 
PERISTENT 
PACKAGES, INC.

Phineas pondered the petty troubles which seemed to consume the world of  the characters 
around him.  He surveyed the complex once more as they labored on with tired conversations 
that did not seem to matter.  

The Pawn
The Pawn is expendable.  
Bravery goes but a small 
distance when excess is 
available.  Minions of  the 
front line march forward.

The Rook
The Rook is determined.  
There’s something to be 
said about getting from 
point A to point B in a 
clear and efficient 
manner. The Queen

The Queen is 
condemmed by 
freedom. So many 
possibilities, the 
matriarch dutifully 
protects her flock.

The Knight
The Knight is surprising.
A variable sequence makes a 
formidable foe, it is hard to 
protect for one move ahead, 
when one move can be a 
number of  outcomes.

The Bishop
The Bishop plays by 
his own rules.  
Gotcha, diagonally.  
Pretty sneaky Sis.

Chess Board
Found in one of  the many 
grates filtering sewage. 
18”x18” square made of  
rich mohagany and marble.

Chess Pieces
Left inside a plastic bag, 
the unknown pieces of  
plastic are perfect size and 
variety for the board.

The King
The King is a figurehead–all 
of  the glory, all of  the 
liability, none of  the 
responsibility.  The King is 
served day in day out, without 
him objectives are unclear.

The Clock
The only object in the room everyone can 
agree about.  The clock ticks onward in an 
unwavering rythym. Steadily fate reveals itself.
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Flying upwards, Phineas emerged from the damp underground to bathe in the daylight. 
It had been almost a fly-year now (one hour real-time) since he had been outside and his 
new understanding of  the world demanded to be challenged. 
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Key
Source and use unknown. What 
does it open? A safe, a chest, a 
cupboard to an unknown world? 
Only one knows.

1998 Dodge Viper
With a 8.0L, 450 HP, V-10 
engine, Douglas Candano is 
still amazed he was able to 
buy it for only $4,000 at 
that police auction. He is 
still afraid to let it leave the 
lot, maybe one day though.

Sycamore Tree
Planted 10 years ago by a group 
of  road workers, placed into a 
shallow pit, surrounded by 
concrete. Against all odds it lives 
on in this new urban jungle.

Crack
Oh he’s really done it this time. 
He broke his mother’s back!

HVAC Unit
15 ton high efficency LeanOxe 
unit. Exceeds ASHRAE 
90.1-2004 standards. Performance 
is not proven, but it sounded 
good in the brochure.

Masking Tape
With sharpie marker, numbers 
are written onto the small strips. 
These numbers keep the valet 
machine organized.

Buzzing around in a new environment in broad daylight 
filled Phineas with peace.  There was a familiar odor to 
this new world, Phineas tracked the source of  the scent.

However, as he gazed downward onto the landscape, a chaotic bustling of  people moving 
about in large metal objects blocked safe passage to his destination. Phineas now faced a 
moving mosaic puzzle to be solved, only finding its solution would allow him to pass by 
unscathed.  He took a moment to observe his surroundings. 

The delicate balance of  the site reorganized itself  
with a seemingly chaotic ebb and flow, but there 
must be a pattern present. Both the metal objects 
and their human owners seemed to move in and 
out of  the site while one particular being seemed to 
be in a constant sprint between one or the other.

After a quick assessment of  the situation Phineas realized there was of  
course a way out. A perfect chain of  events, carefully coordinated and 
executed in such tight quarters would release the shining white box from its 
prison. If  only he could communicate this to the perplexed being below. 

Phineas began a targeted flight path, 
making his rounds again and again to 
display the appropriate sequence of  spatial 
events that would allow the glamorous 
metal box freedom from its containment.  
Phineas continued his flight patterns with 
vigor, buzzing near and around the chief  
human’s head.  The human began to flail 
his arms wildly around his own face–he 
must understand Phineas’ message!

The human swiftly moved into the field of  objects, 
carefully orchestrating the precise movements that 
would allow the white vessel to be freed, while 
subduing the chaos long enough for Phineas to skirt 
by un-noticed by the masses.
 

Satisfied that he had come to solve 
the issue, his concentration moved 
back to the delectable odor in the air.  

"I must be close to home!" 
Phineas calculated with excitement.

"It must be just around the corner," 
Phineas deduced with glee.
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As he rounded the corner, Phineas gazed upon a myriad of  flowers... 

Beautiful daffodils, lillies, and lilacs 

exploded with color.  They erupted from 

the earth and stretched out tall to try to 

reach the sky.  A swarm of  bees 

methodically indulged themselves as 

they smoothly bounced from blossom to 

blossom.  Each petal was more enticing 

than the last.

The flowers were pretty...but Phineas did not see the appeal.

“What a chore it must be to constantly 
submit to the hive mind,” Phineas 
uttered judgementally.

He continued forward 

towards a triumphant 

monument.  An incredible 

structure crafted from 

machine pressed 

aluminum, painted a 

gloriously dull blue.  

Phineas squeezed between 

a narrow gap in its facade 

and there awaited his prize.

An endless sea composed of  silky wax papers, neatly crumpled and 

leaking leftover food stuffs filled the frame of  the famished fly’s view.  

Decadent juices coupled with stale greases contributed to an aromatic 

experience unlike any he had encountered before.

The vault of  spoils was open, and 

Phineas reveled in his at long last 

good fortune.  The perils of  his 

journey had finally subsided. 

Phineas feasted into the night, as 

darkness fell a mini moon rose in 

the sky.  A familiar light glazed 

his surroundings, warming his 

mood and highlighting his 

possessions.  Long at last, Phineas 

the fly was home.

A distant rumble emerged from the silence. Always at arm’s 

length, the cruel ritual of  garbage day waits for no one, and 

certainly a housefly is of  no exception.

“Praise Persistence!” Phineas cried.

A Seedy, Back-Alley Van
Expired tags. Trash absconds the 

window, making the mountain of  

exterior parking tickets less 

noticeable.  An orange boot 

glows gallantly.  How long has 

this thing been here?

Lest Ye Be Judged
Phineas insults a group of  bees 

frolicking in the flowers and 

then proceeds to dive into a pile 

of  garbage.  No, the irony is not 

lost on us.
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Desk of  Power
At 48”x78” this sizable 
oak desk fits two. Major 
decisions of  what size 
paper to use, fonts, 
content, and whether 
to have Art of  Chicken 
or Silom12 for dinner.

Cost Cutting
Sometimes tough 
decisions have to be 
made. We looked at 
both options, but rigid 
mailers were just not 
within the budget.

Lunchtime
Trying to milk the clock 
for just a few more 
minutes:
25 Employees 
x avg. $35/hr
x .25 hrs
= $218.75
While time consuming, 
the lunch table provides 
a much needed reprieve.

Bathroom Break
A nice reprieve away 
from the hustle and 
bustle:
25 Employees 
x avg. $35/hr
x .5 hrs
= $437.50
As long as they didn’t 
forget their smartphone 
of  course.

Horsepower
(2) 20 L. V-10 engines 
pump out over 1500 HP a 
piece to power the ship’s 
large wings. 

Transmission
An impressive feat of  
engineering. A box packed with 
various sized gears, sprockets, a 
clutch and thingamajigs. No 
one truly understands how this 
thing works.

Wings
While certainly not the most 
efficient mode of  flight, the 
large wings flap steadily to 
create lift for the ship. Plus, 
this is a fly, would you expect it 
to fly with helicopter rotors?

Running Water
Someone forgot to 
fully tighten the 
knob...

Dirty Dish
Many chances have 
passed, but no one 
wants to touch it. 
An unclaimed dish 
sits alone. 

Pots and Pans 
Still warm from 
someone cooking 
mac n’ cheese. Not 
all enjoy the tastes 
of  Falafel Fridays.

TV
A good way to spend 
the lunch hour while 
successfully avoding 
having to listen to 
coworkers complaints.

Front Office Posh 
12”x12” square tiles of  Carrara 
marble imported from Italy. 
Excessive, and heavy for such a 
flying craft but it is so worth it. 
It’s good to be the boss.

Oculus of  Vision
The large glass windows provide the 
front office with a nice view of  the 
surrounding landscape. While slightly 
distorted through such a lense, the 
visioneers look outward with renewed 
visions of  prosperity.

Falafel Friday
With a busy delivery schedule, 
Alex and Danny are trying to 
keep the employees happy. The 
weekly lunch seems to be 
keeping up morale. Pita, falafel, 
lettuce, tomatoes, humus, etc...

Gas Tank
The large engines guzzle 
up an equally sizable 
amount of  fuel. The 2000 
gallon tank can power a 
day’s worth of  deliveries.

Exhaust
Dual 6” diameter chrome 
plated pipes disperse carbon 
monoxide, carbon dioxide, 
and some hydrocarbons into 
the atmosphere. The ship is 
due for an emmisions test. 

Hey Ryan, have you seen any of 
that PopSmart around here? I 
swear they had just gotten 
some in yesterday.

How do you feel about shipping 
in non-rigid mailers? It seems 
like it would be nice to have 
rigid, but we would save a 
bundle on shipping costs?

I guess we have to. There is just 
too much of a cost difference. 
Plus we have to pay for this 
FQD@S�MDV�NEkBD�RO@BD

Vroom, vrooom, vrooom, 
vroooommm! (He enjoys 
making engine noises before 
lHFGSHS�B@M�FDS�KNMDKX�HM�GDQD�

Why are you asking me? I 
don’t even like that stuff. 
Sometimes I feel like the whole 
NEkBD�HR�NTS�SN�FDS�LD�"@HSKXM�
(Slowly shifts hands to hide a 
ONOBNQM�RSTEEDC�OK@RSHB�A@F�

DN
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Meeting
These have become an 
increasingly costly use 
of  time:
4 Employees 
x avg. $45/Hr
x 1.5 hrs
= $270
Conclusions: To be 
discussed at next 
meeting.

Drop Chute
Conveniently placed 
in the center of  the 
room for maximum 
flow disruption.

Packaging
2’x4’ plastic shelving filled 
with manila folders, 3” 
poster tubes and mailers 
awaiting their goods for 
shipment.

Extra Boxes
Leftovers from reams of  
paper and supplies. They 
could be used for all kinds 
of  shipments. Actual use, 
once a month.

Paper Crisis
Kerri looks frantically for the 
glossy 11”x17” paper. Did no 
one order it?! This order needs 
to go out now! Of  course this 
would happen on a Friday...can 
probably wait until Monday.

HP T7100 Plotter
Meet your color and mono 
needs with just one printer.
Currently running low on 
light cyan ink.

Shipping Supplies
Stamps, tape, and shipping 
labels ready to be slapped 
together and sent out the 
door. Persistent Packages, Inc. 
does it all! (Lucky you.)

Assembly Table
The meat of  the operation. 
Where prints meet packaging, 
meet tape and shipping label. 
The finished product is ready 
to be placed on another 
satisfied customer’s doorstep.

Paper Stock
A variety of  11”x17”, 
8.5”x11” paper, 4”x6” 
postcards, 20# bond 
paper, etc. No glossy 
11”x17” though...

Water Cooler
The cornerstone of  office 
gossip. Where insightful 
weather observations and 
critiques of  last night’s 
American Idol are discussed 
in the open forum.

DN

So how was your weekend 
Mary? Did you catch that 
U of M game on Saturday?

Oh you know, Isaac had a 
soccer game and Adam had his 
recital on Friday. Adam was so 
great! That kid is just.....(lost 
attention span)

Hey did you check out the 
spread upstairs yet?

Yeah, Falafel Friday. 

Family Photo
One of  a collection of  other 
photos on the desk. The 
office hoarder fills his desk 
with last weeks newspapers, 
“urgent” memos, stress balls, 
bobble heads and a variety 
of  other knick knacks.

Computer
2.7 G Hz i7 Intel processor, 32 GB 
RAM and a 22” diagonal display. 
Loaded with all the necessary logistical 
programs to track sales and shipments. 
Somebody keeps changing the home 
page to www.arch-hero.com. 
Annoying.

Sales and Marketing
A great team of  number crunchers 
and creative thinkers. Making sure 
revenue and costs are covered as well 
as covering the social media campaign.

Conference Room
1/2” Solid glass partition 
from floor to ceiling. A nice 
place to discuss the future 
downsizing of  Persistent 
Packages, Inc. (wait what?)

The punter had one job!
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Sort and Re-Sort
A consistent shifting of  
packages between racks 
keeps everyone busy.
3 Employees 
x avg. $30/hr
x 5 hrs
= $450
Persistence will 
eventually pay off.

UP

Shipments Unknown 
The corner catch-all of  the 
storage floor. An ecclectic 
mix of  returned packages, 
poorly written addresses and 
excess packaging tape. 

Time Sheet (Wages earned while slacking off  reading this zine.)

Beautifully Banal and its creators are not responsible for any lost productivity while enjoying this 
book. We do however encourage spreading the word around the water cooler.
*Available only for Kickstarter backers. 

Section

Foreword
Preface
Introduction
Chapter 1
Chapter 2
Chapter 3
Epilogue
Backer Page
Infographic
Critical Mass*
Totals

 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs
 Hrs

x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr
x            /Hr

$
$
$
$
$
$
$
$
$
$
$

Time Reading Hourly Wage Earned

Forbidden Office Romance 
We’ll just leave this one be.  
It wouldn’t be a proper 
office setting without some 
kind of  risqué drama 
between co workers.

Steel Hull
12 gauge stainless steel hull. 
Each panel, delicately shaped 
to the ship’s form. Rivetted 
every inch along seams to 
create an aerodynamic form.

Steel Structure
An intricate woven structure of  
2”x4” hollow core steel tubing. 
Precisely welded together to 
create a nice, Mr. Peanut shaped 
substructure.

Support Leg
Filled with a web of  
electronics, hydrolics, and 
structure, the mechanics of  
modern flight allow for landing 
on uneven and difficult terrain.

Hydraulics
Capable of  supporting upwards 
of  4 tons, with a steady stream 
of  packages entering and 
exiting the ship, these babies 
keep well greased and moving. 

A Stowaway
He had hatched the perfect 
plan. See the world for the 
price of  a wooden pallet, 
some empty boxes and a 
fully charged Kindle. 

Reams on Reams
With printing levels at an all 
time high, a large stockpile of  
paper is on hand for back up. 
No glossy 11x17 in sight still... 

Wooden Pallet
48”x48” the standard unit 
of  medium sized 
shipments everywhere. 
Soon to be discarded and 
reused as a DIY project. 
You’ll probably see it on 
Pinterest.

Ready to Ship
Organized by state, city, zip 
code, street address. With 
each scale, one step closer to 
getting into the hands of  a 
patiently waiting customer.

Empty Shelves
No need to worry, business 
is doing just fine, just need 
to get a few more orders. 
They are coming in. Trust 
us. No need to worry.

Drop Box
Packages ready to be 
categorized and organized. 
Hopefully getting delived in 
the next day or two, but who 
knows how long it will take 
to get these organized.
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Total Raised: $4,183
Total Backers: 149

Average Donation: $28.07

*Not pictured: Antarctica (We had no donors from there and it really messed 
up the look of  the map. We apologize if  any offense is taken.)
**Donors receiving digital PDF only not represented in state and country 
breakdown. You have remained anonymous as we only have your email.

Beautifully Banal Around the World
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Total Funded: $225

Minnesota
Total Backers: 1

Total Funded: $15

North Carolina
Total Backers: 2

Total Funded: $95

North Dakota
Total Backers: 1

Total Funded: $30

New Jersey
Total Backers: 1

Total Funded: $30

New Mexico
Total Backers: 1

Total Funded: $15

New York
Total Backers: 10

Total Funded: $405

Ohio
Total Backers: 3

Total Funded: $45

Oregon
Total Backers: 3

Total Funded: $60

Pennsylvania
Total Backers: 2

Total Funded: $30

Tennessee
Total Backers: 2

Total Funded: $45

Texas
Total Backers: 2

Total Funded: $120

Utah
Total Backers: 1

Total Funded: $15

Virginia
Total Backers: 2

Total Funded: $30

Washington
Total Backers: 2

Total Funded: $70

Canada
Total Backers: 7

Total Funded: $180

Germany
Total Backers: 2

Total Funded: $55

Italy
Total Backers: 1

Total Funded: $15

New Zealand
Total Backers: 1

Total Funded: $15

Spain
Total Backers: 3

Total Funded: $60

$30 Donors: 1

$20 Donors: 2

$40 Donors: 2

$15 Donors: 2

$15 Donors: 1

$40 Donors: 1

$15 Donors: 1

$15 Donors: 2 $15 Donors: 3$30 Donors: 1

$40 Donors: 1

$15 Donors: 1

$15 Donors: 6

$30 Donors: 6

$15 Donors: 6

$30 Donors: 3

$15 Donors: 1

$15 Donors: 3

$30 Donors: 1

$15 Donors: 2
$15 Donors: 1

$20 Donors: 1

$100 Donors: 1

$15 Donors: 1
$15 Donors: 2

$30 Donors: 1

$40 Donors: 1

$30 Donors: 1

$30 Donors: 1
$15 Donors: 1

$15 Donors: 3

$20 Donors: 2
$30 Donors: 1 $15 Donors: 3

$15 Donors: 2

$30 Donors: 1

$40 Donors: 1

$75 Donors: 2

$100 Donors: 1

$30 Donors: 1
$15 Donors: 1

$5 Donors: 1

$20 Donors: 1

$30 Donors: 2 $15 Donors: 1
$20 Donors: 1

$75 Donors: 1
$40 Donors: 1

$100 Donors: 1

$30 Donors: 1$40 Donors: 1

$15 Donors: 7

$20 Donors: 3

$30 Donors: 6

$40 Donors: 5

$30 Donors: 1

$20 Donors: 1
$15 Donors: 5

$100 Donors: 1

$30 Donors: 2

$100 Donors: 1

$75 Donors: 1

$15 Donors: 1

$40 Donors: 1

$30 Donors: 1

$15 Donors: 3

$30 Donors: 1

“Most Backers”

“Most Distant”

“Most Funded”

“Most Level Diversity”

“Hometown Hero”

“Hometown Hero”

Support by Province

5958



:3

*Apologies for your appearence may be in order on a case by case basis.  The creative team of  Beautifully Banal is not held 
liable for flaws in artistic representation.  Hey, there’s a reason we resort to making comic books after all...drawing is hard.  

2015
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Uhhh...is this the 
serious photo? Should 

I be smiling or not?

Festive Backer Party
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Drawing Index

Exponential Zoom Front Elevation

Exploded Axonometric Floor Plan Perspective

Unrolled Surface Ceiling Plan Perspective

Orthographic Projection Technical Axonometric

Interior Elevation Wall Section

p 12-13 p 24-25

p 14-15 p 26-27

p 16-17 p 28-29

p 18-19 p 30-31

p 20-21 p 32-33

CH 1, Residential CH 2, Commercial

The exponential zoom 
showcases the same object 
as seen from above at 
various distances from the 
ground.  This technique is 
used to progessively build a 
scene's context.

The exploded axonometric 
allows an object made up of 
several components to be 
understood both as singular 
pieces and as a whole.  It is 
a kit of parts with a particular 
assembly logic. The axon 
is drawn at 45 degree 
projections.

The unrolled surface allows 
all of the exterior surfaces of 
an object to be understood 
at one time.  It is understood 
both the logic of each face 
and their organization as a 
whole system.

The orthographic projection 
allows a cohesive object to 
be understood by its singular 
views—the front elevation, 
the rear elevation, the side 
elevation(s), and the plan.  
They are each drawn at the 
same scale.

The interior elevation 
showcases the interior 
objects held together in a 
container.  The relationship 
of the internal organization is 
understood in relation to its 
exterior.

Abstract Expression

Flow Chart

Single Point Perspective

Site Plan

Worms-Eye Axonometric

p 36-37

p 38-39

p 40-41

p 42-43

p 44-45

CH 3, Industrial

The front elevation 
showcases an object's 
organizational featues as 
seen on the front plane 
only.  It is understood the 
relationship the object 
maintains to the ground.

;OL�ÅVVY�WSHU�WLYZWLJ[P]L�
allows an understanding of 
a space as viewed from the 
top and looking down.  It is 
derived from an imaginary 
horizontal cut plane that 
extends through the extents 
of the object, typically taken 
HYV\UK�����MLL[�MYVT�[OL�ÅVVY�

The ceiling plan perspective 
allows an understanding 
of a space as viewed from 
the top and looking down.  
+PɈLYLU[�[OHU�[OL�ÅVVY�WSHU�
perspective, the ceiling plan 
perspective cut plane is 
taken several feet higher in 
the space.

The technical axonometric 
showcases chosen elements 
of an object to understand 
in greater detail through 
the use of enlargement.  
Selected elements may 
include materials, tectonics, 
or assembly methods.

The wall section allows an 
understanding of technical 
assembly systems as well 
as an understanding of the 
experience of a space.  It is 
derived from an imaginary 
vertical cut plane that 
extends through the extents 
of the object.

The abstract expression is 
derived through the spirit of an 
architectural system.  It may be 

inspired by elements of an actual 
built network, but its composition 

is not bound to any coherent 
logic or rule set.

;OL�ÅV^�JOHY[�\U]LPSZ�H�
sequence of events that work 

together to tell a linear story 
about a process.  It may refer to 
ZWLJPÄJ�HYJOP[LJ[\YHS�LSLTLU[Z��

diagramamtic elements, or 
ZJPLU[PÄJ�WYVJLZZLZ�[OH[�YLMLY�[V�
JH\ZL�HUK�LɈLJ[�YLSH[PVUZOPWZ�

The technique of single 
point perspective is modeled 
after the way the human eye 

works in order to make visual 
perceptions about the world.  It is 
characterized by a vanishing point 

that causes certain background 
elements to appear smaller than 

foreground elements.

The site plan showcases an 
object in plan as viewed from 

above and looking straight down.  
Rather than showing the interior 
of the space the way a standard 

plan does, the site plan shows the 
exterior surfaces and surrounding 

context of the object as placed.

The worms-eye axonometric is 
a 45 degree angled projection 

technique as is the standard 
axonometric, but pitched towards 

the ground to show the bottom 
of the object rather than the 
[VW���0[�HSSV^Z�MVY�H�KPɈLYLU[�

understanding of an object and 
its relationship with the ground.
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Arch Hero Headquarters

To keep up with our future works,

please visit Architecture Hero on the web.

ARCH

HERO

www.theculleralexander.com
@theculleralex

www.dannytravis.com
@travisd_danny

www.arch-hero.com

@theculleralexander

@datravisd

We invite you to see the world through a new lens (albeit still a square one). #beautifullybanal


